
 

Paul GrahamPaul GrahamPaul GrahamPaul Graham: Photographs 1981 : Photographs 1981 : Photographs 1981 : Photographs 1981 ---- 2006 2006 2006 2006    
20 April – 19 June 2011, Galleries 1, 8 & 9 
 
British photographer Paul Graham is committed to an unflinching vision of life, 
whether in a London dole office, downtown Tokyo or suburban America. The 
Whitechapel Gallery presents the first major UK survey of his photographs 
taken over 25 years demonstrating the crucial role he has played in the 
development of photography where documentary and art merge. 
 
Graham’s photography charts his personal and creative journeys whilst 
reflecting socio-economic and political change from around the world.  His 
career started by bringing to light life in 1980s recession-hit Britain, from 
the A1 road north from London to Edinburgh, to unemployment and the 
height of the troubles in Northern Ireland.  Graham then moved on to 
investigate historical and cultural shifts in Europe, Japan and the US. 
 
The Whitechapel Gallery’s exhibition assesses the important role he has 
played in redefining fine art photography.  His innovative approach rejected 
the classic documentary, choosing to remix the rich history and genres of 
photography  to create a fresh and unique visual language.  As a pioneer of 
colour photography in the UK, his challenging of the black-and-white 
tradition has been influential. 
 
Gallery 1 presents his early UK work, from the series A1: The Great North 
Road, 1981-2, which charts this historic route from its starting point in the 
City of London, beginning with young executives outside the Bank of 
England, and continuing a slow trip across the length of Britain, quietly 
engaging the people and places along the way.  Alongside this, the series 
Beyond Caring, 1984-5, is a stark portrayal of unemployment offices at the 
height of the 1980s recession.  Finally Troubled Land, 1984-6, addresses the 
conventions of war and landscape photography in a group of images from 
Northern Ireland, revealing a countryside suffused with hidden elements of 
conflict, such as a distant Union Jack flag, soldier or political poster, which 
subtly reveals the struggle over the land itself. 
 
Also shown in Gallery 1, are Graham’s photographs taken beyond Britain.  
They include the series New Europe, 1988-90, taken at a time of great 
political change as the continent came to terms with reinventing itself 
despite the burden of history.  Similarly Empty Heaven, 1989-95, contrasts 
Japan’s painful memories of the legacy of World War II with contemporary 
popular culture.    
 
End of An Age, 1996-7, are candid portraits of young people in an anonymous 
European city, softly bathed in the coloured neon light of bars and clubs, or 
sharply delineated by the camera's flash, to build a portrait of a generation 
reaching adulthood on the cusp of the millennium.  The series is conceived as a 
sequence, the angle of each of their bodies creating a revolution, or ‘slow 
pirouette’, around Gallery 9. 
 
In the late 1990s, Graham worked increasingly in America, before moving to 
New York in 2002.  The photographs in Gallery 8 are of the country that was to 

 



become his new home.  American Night, 1998-2002, places overexposed 
images alongside hyper-real colour photographs, deliberately emphasising 
the disparities of wealth and the invisibility of the poor.  Finally a shimmer of 
possibility, 2004-6, uses quiet sequences of images which Graham calls little 
'filmic haikus' that find beauty in everyday events as they unfolded in front of 
his eyes. 
 
Notes for EditorsNotes for EditorsNotes for EditorsNotes for Editors    

• Paul Graham, born in England in 1956, is one of a generation of fine art photographers that 
have come to international prominence today, including Nan Goldin, Thomas Struth, Andreas 
Gursky, Rineke Dijkstra, Thomas Ruff and Philip-Lorca diCorcia.  

• The early American photography of Robert Adams, William Eggleston, Garry Winogrand, 
Stephen Shore, and Diane Arbus has been influential on Graham’s sensibility of expressing 
what can be directly observed.  

• Graham’s work came to prominence in the late 1970s with his first solo show at the Arnolfini, 
Bristol. He has gone on to exhibit work nationally and internationally including the Museum of 
Modern Art, New York and Tate Gallery, London.  His work is held in significant collections 
including the Tate, Centre Pompidou, Museum of Modern Art and Metropolitan Museum, New 
York; Los Angeles County Museum, San Francisco Museum of Modern Art, Arts Council 
England and V&A, London. He was awarded the Deutsche Börse Photography Prize in 2009 
and a Guggenheim Fellowship in 2010.  He lives and works in New York.  He is the author of 
over 14 books including the 12 volume 'a shimmer of possibility'. 

• Paul Graham: Photographs 1981 - 2006  is organised by the Fotografische Sammlung, 
Museum Folkwang, Essen in collaboration with Whitechapel Gallery. The exhibition was on 
show in Essen from 23 January – 5 April 2009 and Haus der Photographie, Deichtorhallen, 
Hamburg from 24 September 2010 – 9 January 2011. 

• Paul Graham: Photographs 1981 - 2006  is curated by Kirsty Ogg, Curator, Whitechapel 
Gallery. 

• Paul Graham: Photographs 1981 - 2006  is accompanied by a fully illustrated book published 
by steidlMACK with key texts by Michael Almereyda, David Chandler and Russell Ferguson. 
Special exhibition price £35 (RRP £42). 

• The artist is creating a limited edition artwork in support of the Whitechapel Gallery’s 
exhibitions and education programme. 

• Paul Graham is represented by Anthony Reynolds, London; Carlier-Gebauer, Berlin; Pace 
MacGill & Salon 94, New York. 

• Paul Graham: Photographs 1981 - 2006  is supported by RWE nPower. 
    
Visitor InformationVisitor InformationVisitor InformationVisitor Information    
Opening times: Tuesday – Sunday, 11am – 6pm, Thursdays, 11am – 9pm.  Admission free. 
Whitechapel Gallery, 77 – 82 Whitechapel High Street, London E1 7QX. Nearest London Underground 
Station: Aldgate East, Liverpool Street, Tower Gateway DLR. T + 44 (0) 20 7522 7888 
info@whitechapelgallery.org whitechapelgallery.org 
    
Press InformationPress InformationPress InformationPress Information    
The media view for Paul Graham: Photographs 1981 - 2006 is at 10am on Tuesday 19 April 2011, and 
includes a curator-led tour of the exhibition. 
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Rachel Mapplebeck on 020 7522 7880, 07811 456 806 or emailRachel Mapplebeck on 020 7522 7880, 07811 456 806 or emailRachel Mapplebeck on 020 7522 7880, 07811 456 806 or emailRachel Mapplebeck on 020 7522 7880, 07811 456 806 or email    
RachelMapplebeck@whitechapelgallery.orgRachelMapplebeck@whitechapelgallery.orgRachelMapplebeck@whitechapelgallery.orgRachelMapplebeck@whitechapelgallery.org    
Elizabeth Flanagan on 020 7522 7871 or email ElizabethFlanagan@whitechapelgallery.orgElizabeth Flanagan on 020 7522 7871 or email ElizabethFlanagan@whitechapelgallery.orgElizabeth Flanagan on 020 7522 7871 or email ElizabethFlanagan@whitechapelgallery.orgElizabeth Flanagan on 020 7522 7871 or email ElizabethFlanagan@whitechapelgallery.org    





Keeping it Real: Keeping it Real: Keeping it Real: Keeping it Real: Material IntelligenceMaterial IntelligenceMaterial IntelligenceMaterial Intelligence    
18 March – 22 May 2011 
 
The Whitechapel Gallery presents the work of a generation of artists who 
make a direct link between art and everyday life, in the fourth and final 
display of works from the D.Daskalopoulos Collection, Greece. 
 
The exhibition includes artists such as Paul ChanPaul ChanPaul ChanPaul Chan, Arturo HerreraArturo HerreraArturo HerreraArturo Herrera, Martin Martin Martin Martin 
KippenbergerKippenbergerKippenbergerKippenberger,    Seth PriceSeth PriceSeth PriceSeth Price    and Kelley WalkerKelley WalkerKelley WalkerKelley Walker who use existing images as a 
material in their work. Whether by taking cuttings from newspapers or 
using common technologies such as desktop scanners, they heighten the 
physicality of their chosen images by cropping, distorting and layering 
them.  
 
Works on show include    Martin KippenbergerMartin KippenbergerMartin KippenbergerMartin Kippenberger’s collages combining 
reproductions of iconic Pop Art works by Roy Lichtenstein taken from a 
Deutsche Bank calendar with cut-outs from a German nudist magazine 
and Arturo Herrera’s Arturo Herrera’s Arturo Herrera’s Arturo Herrera’s abstract    collages which incorporate segments of his 
own comic-inspired works.  Closely connected to the video projections he 
is best known for, Paul ChanPaul ChanPaul ChanPaul Chan’s black-and-white images as much as Seth Seth Seth Seth 
PricePricePricePrice’s wall-mounted silhouettes give solid, material form to the usually 
empty space between objects.    
    
Kelley WalkerKelley WalkerKelley WalkerKelley Walker’s brick ‘painting’ printed onto newspaper, a complete copy 
of which is mounted on the reverse of the canvas, acts like a time capsule 
both revealing and obscuring images related to a specific moment in 
time.  Gabriel KuriGabriel KuriGabriel KuriGabriel Kuri’s Quick Standards, (2005), made from silver emergency 
blankets ironically question the continuous possibilities of political 
protest while Rivane NeRivane NeRivane NeRivane Neuenschwanderuenschwanderuenschwanderuenschwander’s film in high-speed motion shows 
ants devouring a map of the world rendered in honey. In Gabriel OrozcoGabriel OrozcoGabriel OrozcoGabriel Orozco’s 
Moon Tree, each leaf carries a paper moon, to make a connection 
between the most humble of materials and the cosmos. 
    
Sam DurantSam DurantSam DurantSam Durant’s graffiti of a famous 1968 slogan on a large mirror reflects 
on the link between avant-garde art and revolutionary politics, while 
Ester PartegàsEster PartegàsEster PartegàsEster Partegàs portrait of anonymous shoppers exposes the impersonal 
nature of consumer culture. The display offers a rare opportunity to see 
two works by Cady NolandCady NolandCady NolandCady Noland in the UK, who explores clichés of power by 
displaying the US-flag on a zimmer frame and presenting the life-size 
image of a cowboy perforated by holes. 
 
This exhibition is the fourth and final exhibition in a series of four displays 
drawn from the D.Daskalopoulos Collection, Greece, as part of the 
Gallery’s programme to open up important art collections to the public.  
Devised by Achim Borchardt-Hume, Chief Curator, Whitechapel Gallery, 
Keeping it Real is a series of four micro-exhibitions, with each one 
building on the memory of its predecessor. They bring together artworks 
whose meaning is deeply rooted in the materials employed by the artists. 
 

 



̙칸

The presentation of the D.Daskalopoulos Collection is part of the 
Whitechapel Gallery’s ongoing programme of opening up collections that 
are rarely seen by the public in the UK.  Exhibitions are displayed in the 
dedicated Collections Gallery, one of the new spaces in the recently 
expanded building which opened in April 2009.  It follows the 
presentation of 5 displays from the British Council Collection from April 
2009 – May 2010. The Whitechapel Gallery’s programme of collection 
displays is supported by specialist insurer Hiscox. 
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• As part of its programme to open up important art collections to the 
public the Whitechapel Gallery presents a series of four displays drawn 
from the D.Daskalopoulos Collection, Greece, one of the foremost 
European collections of contemporary art.   

• As the principal owner, CEO and Chairman, Dimitris Daskalopoulos oversaw 
since 1983 the transformation of a family dairy business into VIVARTIA S.A., 
Greece’s largest food company, with leading brands in dairy, bakery, frozen 
foods and restaurants and 13,000 employees in 29 countries. He sold the 
business in 2007.  Today, he is the Chairman of DAMMA Holdings SA, a 
financial services and investment company, the Chairman of the Board of the 
Hellenic Federation of Enterprises (SEV), and also a member of the Board of 
Directors of The National Bank of Greece and of the Mytilineos Group of 
companies. He is a member of the Board of Trustees of the Guggenheim 
Foundation and active in the Tate International Council and the Leadership 
Council of the New Museum.  

• Keeping it Real has been conceived and curated by Achim Borchardt-Hume, 
Chief Curator, Whitechapel Gallery. 

• A fully-illustrated publication, Keeping It Real. From the ready-made to the 
everyday,  detailing each of the 4 exhibitions is published by the Gallery, 
£17.95. 

• The Whitechapel Gallery’s programme of collection displays is supported by 
specialist insurer Hiscox. 

    
Visitor InformationVisitor InformationVisitor InformationVisitor Information    
Keeping it Real: Material Intelligence, 18 March – 22 May 2011, 
Whitechapel Gallery. Admission free. Opening times: Tuesday – Sunday, 
11am – 6pm, Thursdays, 11am – 9pm. Whitechapel Gallery, 77 – 82 
Whitechapel High Street, London E1 7QX. Nearest London Underground 
Station: Aldgate East, Liverpool Street, Tower Gateway DLR. T + 44 (0) 20 
7522 7888 info@whitechapelgallery.org whitechapelgallery.org    
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Keeping it Real: Material IntelligenceKeeping it Real: Material IntelligenceKeeping it Real: Material IntelligenceKeeping it Real: Material Intelligence
18 March – 22 May 2011, Whitechapel Gallery
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1. Ester PartegEster PartegEster PartegEster Partegààààssss, It’s an Individual Experience (We the People Series), 2006, Courtesy Galería Helga de Alvear, Madrid 2. Martin Martin Martin Martin 
KippenbergerKippenbergerKippenbergerKippenberger, I Am Too Political,1995, Courtesy Galerie Gisela Capitain, Cologne 3. Martin KippenbergerMartin KippenbergerMartin KippenbergerMartin Kippenberger, Pop Art Calendar, 1991,
Courtesy Galerie Gisela Capitain, Cologne 4. Kelley WalkerKelley WalkerKelley WalkerKelley Walker,Untitled, 2008 5. Sam DurrantSam DurrantSam DurrantSam Durrant, La Plus Belle Sculpture, 2007, Courtesy 
Paula Cooper Gallery, New York; Sadie Coles HQ, London; Blum & Poe, Los Angeles and Praz-Delavallade, Paris. Photo: Joshua 
White 6. Paul Chan, Paul Chan, Paul Chan, Paul Chan, 7th Science and Westerns Today (Measure 63), 2007, Courtesy Greene Naftali Gallery, Photo: Jason Mandella  
7. Paul Chan, Paul Chan, Paul Chan, Paul Chan, 7th Out of Somebody’s Body (Measure 16), 2007, Courtesy Greene Naftali Gallery, Photo: Jason Mandella  8. Seth Seth Seth Seth 
Price, Price, Price, Price, Untitled, 2008, Courtesy Galerie Gisela Capitain, Cologne 

Contact Elizabeth Flanagan, Media Relations Manager, on 020 7522 7871 or email 

ElizabethFlanagan@whitechapelgallery.org
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This is Whitechapel
11 March – 4 September 2011, Gallery 4

Whitechapel Gallery exhibition captures a moment in London’s history, 

through the photographs of Ian Berry.

In 1972 the Whitechapel Gallery wanted to document east London at a 

time of rapid social and economic change - much like today. The 

photographs commissioned from leading British Magnum photographer 

Ian Berry formed part of a major exhibition which is now brought vividly 

to life through the Gallery’s archives of original photographs, letters and 

rarely-seen documents.

Ian Berry travelled the world photographing landmark events from Nelson 

Mandela’s release to the troubles in Northern Ireland. On returning to 

Britain his first commission was to document the changing face of east 

London by the Whitechapel Gallery Director at the time, Jennie Stein for 

the exhibition This is Whitechapel by Ian Berry which opened on 28 July, 

1972. It was the first modern photography exhibition at the Gallery and

paved the way for future shows establishing modern and contemporary 

artists using photography such as Keith Arnatt, Christian Boltanski, Jeff 

Wall and Boyd Webb.

The photographs captured east London at a pivotal moment in it’s history.  

A time when the Jewish community was moving away, yet before other

diaspora made it their home and the area’s gentrification began.  His 

photographs bring to life a recent but distant history with iconic local 

landmarks such as Bloom’s kosher restaurant in Brick Lane, Petticoat 

Lane market and the working-class people who lived in Whitechapel.  As 

east London prepares for change once more with the 2012 Olympics this

exhibition is an opportunity to look at what the area was like nearly 40 

years ago.

This is Whitechapel presents over 30 photographs by Ian Berry from the 

1972 commission and exhibition alongside rarely seen archive materials 

including artist’s letters, films and books produced at the same time 

about east London, such as Tunde’s Film directed and produced by 

Maggie Pinhorn and Tunde Ikoli”, and visitors comments from the original 

exhibition.

The exhibition is part of the Whitechapel Gallery’s dedicated programme

of highlights from its century-old archive of showing modern and 

contemporary art. The exhibitions are displayed in Gallery 4 (Pat 

Matthews Gallery).

Notes for Editors

• Born in Lancashire, England in 1934 Ian Berry is an award-winning 

British photographer.  In 1962 he moved to Paris and was invited 

to join Magnum Photos by Henri Cartier-Bresson, later moving to 



London to become the first contract photographer for the 

Observer.   Throughout his career he has photographed key 

political and social events; Israel, independence movements in 

the Congo and Ghana; Vietnam and the Russian invasion of 

Czechoslovakia, as well as focusing back onto the country of his 

birth.   

• This is Whitechapel (2011) is curated by Nayia Yiakoumaki, 

Archive Curator. 

• This is Whitechapel (2011) is supported by Magnum Photos.  

Printing by Metro Imaging.

Visitor Information

Opening times: Tuesday – Sunday, 11am – 6pm, Thursdays, 11am – 9pm.  

Admission free. Whitechapel Gallery, 77 – 82 Whitechapel High Street, London 

E1 7QX. Nearest London Underground Station: Aldgate East, Liverpool Street, 

Tower Gateway DLR. T + 44 (0) 20 7522 7888 info@whitechapelgallery.org 

whitechapelgallery.org

For further press information please contact:

Rachel Mapplebeck on 020 7522 7880, 07811 456 806 or email

RachelMapplebeck@whitechapelgallery.org

Elizabeth Flanagan on 020 7522 7871 or email 

ElizabethFlanagan@whitechapelgallery.org



This is Whitechapel

11 March – 4 September 2011

2.

1. Man with his daughter and kitten in London's East End. Whitechapel. London 1972. 2. Man shelters with his boxes from the rain 
in the boot (trunk) of a car in a scrapyard. Whitechapel. London 1972. 3. A woman in an apron, with a magnificent upswept
hairdo, cuddles a white poodle in her arms outside Bloom’s where a man is selling bagels to emerging customers. Here a little girl is 
desperate to get away from the shop, pulling at her mother's hand London 1972. 4. Local residents looking at photographs in This is 
Whitechapel. Whitechapel Gallery. London 1972.  5. Visitors looking at one of the historical displays included in This is Whitechapel 
1972. Whitechapel Gallery. London 1972. 6. Theatre and performance event during This is Whitechapel involving local children 
musicians and actors. Whitechapel Gallery. London 1972. 7. Theatre and performance event during This is Whitechapel involving 
local children musicians and actors. Whitechapel Gallery. London 1972. 8. View of the lower Gallery during This is Whitechapel. Ian 
Berry’s photographs together with the props constructed by local people and used for the theatre and performance events. 
Whitechapel Gallery. London 1972. 9. Theatre and performance event during This is Whitechapel involving local children musicians 
and actors. Whitechapel Gallery. London 1972. 10. View of the props which were part of the main displays in the lower Gallery and 
were used for a series of theater and performance events. Whitechapel Gallery. London 1972.

Images 1-3 © Ian Berry / Magnum Photos, Images 4-10 © Ron McCormick 
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Contact Elizabeth Flanagan, Media Relations Manager, on 020 7522 7871 or email 
ElizabethFlanagan@whitechapelgallery.org
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Whitechapel Gallery Exhibitions:  Spring 2011 

 

Also on display: 

 
The Bloomberg Commission: Claire Barclay: Shadow Spans 

Until 2 May 2011, Gallery 2 
Claire Barclay’s sculpture becomes the inspiration for live dance performances 
by outstanding British choreographers. Shadow Spans is an installation 
specially made in response to the Gallery’s bare brick walls and concrete floor 
by Glasgow-based artist Claire Barclay.  From 1–14 November 2010 free daily 
dance performances inspired by the artwork give a rare behind-the-scenes 
glimpse into the process of creating a new production, as Ben Ash, Henrietta 

Hale and Rachel Lopez de la Nieta of Dog Kennel Hill Projects respond to the 
artworks through contemporary dance. From 28 February – 20 March 2011 
dancer Matthais Sperling from Siobhan Davies Dance performs.  In March and 
April 2011 a piece choreographed by Will Tuckett is performed by Zenaida 

Yanowsky, principle dancer with The Royal Ballet. 
Supported by: Bloomberg.  The Bloomberg Commission invites an international artist to create an 

annual site-specific artwork inspired by the rich history of the former library.  Bloomberg’s support 

reflects its commitment to innovation, and its ongoing efforts to expand access to art, science and 

the humanities. 

 
Lady Lucy: Whitechapel Gallery 

Staff Portrait Studio 

18 March–22 May 2011 
Outset Project Gallery (Gallery 5) 176/Zabludowicz Collection Project Gallery 
(Gallery 6).  
In the corridors of the Houses of Parliament and the back rooms of third division 
football clubs, hang portraits of heads of state and treasured past employees. 
Artist Lady Lucy follows in this tradition, and uses portraiture as a process for 
communication and interaction. She encouraged a group of people aged 16-19 to 
set up a portrait studio, where staff from the Gallery were invited to sit and reveal 
aspects of themselves and the institution.  Step behind the scenes of the Gallery, to 
see the organisation’s own pantheon of staff portraits. 
 
Elodie Pong, Ergin Çavuşoğlu, Dinh Q. Lê  
20 April–3 July 2011 
Zilkha Auditorium. Swiss artist Elodie Pong’s short films feature stuffed birds 
discussing the current economic crisis and sees 20th century political and 
cultural icons converse, perform and re-enact moments from cinematic history. 
Ergin Çavuşoğlu’s work refers to Andy Warhol’s film Empire, which consists of a 
single eight hour shot of the Empire State Building. Filmed in his native Turkey, 
this video captures the transition from day to night of an apartment block that 
also houses a mosque. Vietnamese artist Dinh Q. Lê’s split-screen film 
simultaneously shows clips of Charlie Sheen in Platoon and his father, Martin 
Sheen, in Apocalypse Now. Sheen junior watches his father deal with the 
posttraumatic syndrome of the Vietnam War and illustrates the complexities of 
family relationships, the repetition of war and history, and the emphasis on 
masculinity in Hollywood.  
 
Press Information 

For further press information or images please contact:  
Rachel Mapplebeck on 020 7522 7880; 07811 456 806 or email  

RachelMapplebeck@whitechapelgallery.org  

Elizabeth Flanagan on 020 7522 7871 or email  

ElizabethFlanagan@whitechapelgallery.org 








