
Richard Tuttle: I Don’t Know . 
The Weave of Textile Language 

This exhibition selects from five decades of works by 
North American artist, Richard Tuttle (b. 1941).  
It surveys his use of textile and each work is  
accompanied by a short piece of writing by the artist.

Tuttle’s work uses a range of media: from drawing to sculpture 
and painting, to poetry, prints and books. He became prominent 
in the early 1960s in New York, as part of a generation of artists 
questioning convention. ‘A maker of discrete objects’, his radical  
and minimal gestures raised great controversy. Today, he is  
widely acknowledged as influencing a younger generation.

As a collector of textiles from all periods around the world,  
Tuttle approaches the mystery he finds in them by the humble  
attitude expressed in the exhibition title, ‘I Don’t Know’.  
Because textiles run the risk of not being seen he feels we  
need to sharpen our senses.

I Don’t Know . The Weave of Textile Language is a project composed 
of 3 parts; this survey exhibition of works from 1967–2014, a book 
conceived in close collaboration with the artist; and a specially 
commissioned sculpture in the Turbine Hall at Tate Modern.

Tuttle creates art out of what is often overlooked. In this gallery,  
the Wire Pieces (1971–72) start with a drawn pencil line which the 
wire is made to follow, when released the wire springs from the wall, 
creating its shadow. Fiction Fish (1992), placed 1 inch above the  
floor and connected to the ceiling by a single line, is an example  
of how Tuttle uses space to draw attention to our experience  
of the physical world.
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Find Out More: 

To find out more about talks and events related to the exhibition pick up  
a leaflet or visit whitechapelgallery.org.

A fully illustrated publication is available in the Bookshop for £24.99.

A limited edition ceramic sculpture has been made by the artist, on sale  
now at the Information desk or buy online whitechapelgallery.org/shop.
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Richard Tuttle: I Don’t Know . 
The Weave of Textile Language 

Fascinated by how text and textile share the same 
linguistic root ‘but not the same stem’, Richard Tuttle  
has explored the relationship between them.

Just as a series of single threads are woven to form a  
textile, words are interlaced to form sentences and  
meaning. Both textile and language can give clarity to  
our understanding of the world.

3rd Rope Piece (1974) presents minimal components: a single  
short length of cord and 3 nails. Similar to the Wire Pieces  
(1971–2) downstairs, it was made following a time when  
large-scale works in Pop art and Minimalism dominated.  
Spare, miniature and handmade, it upset conventional  
expectations of what art should be. Placing the work on  
an expanse of white wall, the artist encompasses the  
surrounding space.

Type (2004) is a series of 26 prints that make an alphabet.  
By compressing the tarlatan cloth (used for wiping ink off  
copper plates) between plate and paper, Tuttle traces its  
threaded structure in the resulting print. This grid-like  
pattern can also be found in Clutter (2008–12), a group of  
assemblages mounted in front of black circular cards  
and arranged inside several rhythmic sequences.

Find Out More: 

To find out more about talks and events related to the exhibition pick up  
a leaflet or visit whitechapelgallery.org.

A fully illustrated publication is available in the Bookshop for £24.99.

A limited edition ceramic sculpture has been made by the artist, on sale  
now at the Information desk or buy online whitechapelgallery.org/shop.
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The Weave of Textile Language 

“Textiles and their respective processes bring  
awareness to a structure that becomes more  
and more invisible as it transfers the physicality  
of the hands to the spirituality in the head” 
Richard Tuttle

The rich visual and tactile world of textile continues to be  
explored in the artist’s work. Looking for the Map 8 (2014)  
becomes a three-dimensional painting of strong colour,  
flowing form and texture. Tuttle makes layers of textiles  
reveal and conceal. The over-under structure of the weave  
created by warp and weft can be compared to language  
with its vast possibilities for expression.

The earliest works in the exhibition, The Cloth Pieces (1967)  
are reduced in colour and shape. Neither painting nor sculpture,  
they are dyed rather than painted, not stretched or attached  
to a frame but tacked to a wall and sometimes placed  
on the floor.

Ten Kinds of Memory and Memory Itself (1973) is a floor  
work using string to paint, draw and sculpt. Tuttle has  
compared the work to Ryoan-ji, the Japanese garden of  
sand and 13 stones, placed so only 12 can be seen at one  
time. These gardens need to be raked afresh each day.

Find Out More: 

To find out more about talks and events related to the exhibition pick up  
a leaflet or visit whitechapelgallery.org.

A fully illustrated publication is available in the Bookshop for £24.99.

A limited edition ceramic sculpture has been made by the artist, on sale  
now at the Information desk or buy online whitechapelgallery.org/shop.
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