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1. ANGEL ALLEY Introduction & Letters
#1: The Utlity of Overlapping Experiences

2. ANGEL ALLEY Contemporary Planning History
#2: "An Important Piece of the Jigsaw"

3. ANGEL ALLEY Emotional Mapping
#3: "A Chaos and a Harmony"

4. ANGEL ALLEY Know Your Rights
#4: "Suspicion-less Searches”

RESOLVE

Luhitechapel Gallery
S

TOWER HAMLETS

This work is indebted to the time, energy and expertise of the
following stakeholders and contributors:

RESOLVE COLLECTIVE Freedom Press, Cardboard Citizens, Angel Allies

1#LTHE UTILITY
1 OF OVERLAPPIN
EXPERIENCES

"Even in the archive, you are never removed from the shadow of the alley

Whitechapel Gallery staff
Freedom Press
Cardboard Citizens
Angel Allies

Providence Row
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Pamphlet Design:

Alaa Alsaraji x RESOLVE Collective
Mlustrations:

Alaa Alsaraji, @alaa_alsaraji

Jasmine Thompson, @jasmineshaniceart
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. O 77-82 Whitechapel High Street
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Whitechapel Gallery

London
El 7QX
Dear WG,

I can appreciate that with the volume of information held at
the Whitechapel Callery Archive our reguest could seem quite

[ordens s‘p-o@a.-#}:e but you handled it with great efficiency which allowed

Letters of
Correspondence

These letters of correspondence capture the RESOLVE team’s
reflections in the early stages of alleywork. They take the form of a
dialogue between the gallery and an imagined external party hired
to investigate the current context of the alley. Taking cues from the
written exchanges we frequently found in the Whitechapel Gallery
archives, the formal tone of the letters is overlaid with introspective
annotations, sketches and questions that reveal how hesitation and
caution guided, and sometimes inhibited, our early decision-making
processes.
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¥ [It was after talking with my celleaguesthat I saw the error of ™

jmy waya. In isolating Angel Alley in our minds we have missed
it. The alleyway, like all alleyways, does not exist separate
from its connected roads, highways, throughwaye and buildings
that grit inte the existin ‘hang, fabric., $e—truly

anée%«+ﬂﬂf “hae-—stary, E

\//_%-_, it mfoﬂﬂ-b\}
.dgf The gal ery staff helped us understand thisy On Mongay 20th wey o ool
. June we sat around tables and mapped, chthULt1ﬁEw4mdges of  wvole

3

and

w&ﬁ&;lhbaﬂﬂlvﬁtnuw
3wt Spasafac ooy

Jjourney continues to capture the imaginations

the area that reveal the overlaps and cont
little,

perhaps we found very

s e G Ch
T hepe that our
of people who, 1ike the al ley, HED RGN inte this urban
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narrative.
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Mon Friday afterncon. The information
provided gave he1pfu context to the recent meanderings in the
fate of Ange'l Allpy and whilst perhaps more questions were
(ﬂhgn“answe:s. we have come to expect Laqfusian with eac
aﬂ-&Lnia?ﬁhﬁngvhrvwz*uwl.mh&thhhr%g « Tannal ue”

atep.

It i=z ewvident that the fate of alleyway and the Galler
interconnected, especially with regard to development{ with

each setsmic shift in the physical extensdion of the building,
comes a conversation about the alleyway and its I 11c

The late 1970s is of particular interest here
rvent conversation regarding pallery ;‘@ It secms
the discourse around the gallery then was not digg€imilar to

or

that of today, words such as “upgafe” are tabled with & desire
for something maore “dnviting” and “pleasa It iz from the
racurrence of such m that I started to bEELulﬂI an tl:le
haunLLng question of the gate. > pidel o viude f S A
Gl o, 1 geted i ~—i-}wnﬂ— N'G‘&Tr
Short archive wviagite necesaitate jumping, often abruptly. Lo 3

the next most appealing basket of information presented to

Few were MoTe eye-catching than the documentation for Tom
Hirgchhaorn's Bridge from Freedom to Whitechapel. His chaotic

of the phyaical and social boundaries in the enclave
Of 82~'m'hitechape'l High street hoth sparked my imagination

and evoked my trepidation zround the impact of creative
— e LTS SR :

. o 00 Y Jus ey
Even in the archive you are never removed from the shadow of the
zlley @asthin people’s minds, it was helpful to see the genuine
interest and concern many of the gallery staff Ehowed fOL the
project and the passion in which this project has
a moment thet gpotlights this would

i

ko dio

nothing else,

I hope to visit you again -soom,
and fresh eyas.

Yourg Sincerely,

Al Bt

g
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Whitechapel Gallery

77-82 Whitechapel High Street
Londen

El 7QX

Dear Wi, v "

It is my first time writing to you on this matter,”

indeed any
matter, so please excuse me if my tone strays from the\exuected

path. We toock our first wisgit to Angel Alley today,
by the gallery team and a few other +nte:g§§gg,pv;;;g to whom
which we hope to collaborste with further in the future. It’s

a special case, what other London alleyway attracts thisg mucH
oreal Beforc we stepped into the hlley we spoke, we shared, we?
stzateg;sed “and then ventured in like the nedghidowsrbond amwedy,
each careful not to weigh each other down with our gpesddis

concerns. g T 1 2

_Perhaps T'm being flippant but the burnlng uest?on of what to
‘de/certainly looms in the horizon of each peariatien The
alleyway eclearly has its challenges and anyone with experience
will be sure to make those heard, as well they. shog1d{ The
challenge for us is teo sift th*ough the layers of narrative.
entangled in planuxng thgaucrggy_ggﬂ_lg;gi‘_gxgigp@Lntj in

order to find a position® Or at least that is what we assume
to be a tewgikde first step. the alleyway

acdompanied

bi 0% SUPRY G ot PR L by ‘ -‘(]_4 T ""r\!"wl

On first reflection,

feels the/secasons, as it doeg time, it ig watched, it is unsafe o Tmin 0%
for soméﬁ,lt is sare(?or other 5} and it is entrenched in th= ) PRI
cnntpmpor1ry and hl storic 1maglnary of Th area; ~ Teg 42h.2 Doy s Vi@
7 n g it lﬁ} s
% ¥ 72/ 8 g
Now I am rambling, let me set opt uhere we'd like to bLgin An
anthropological method we've sited previously is Geertz's ‘deep
= hanging out' and we'd like to test a similar method to build our™ ;
4ok /presence in the area. At the same time we’ll submerge ourselves /
in the wider structures that govern the alley, for this may £
present us with some early, more ta nglble‘t‘hat can help
steer our journey. The galgeing dpteregied Paftics are crucdial — Pragal Fhiay
and we'd be gure to utilise their support AG-VNEAEE. posEbDhe- LUy
" 8 W g eud
I hope to continue our correspondence with less divergence in 9
the future. Qe
ko O fu M
oy o we evsuse
Yours Sincerely, hghe withs wjead-
T tonlndake toan
do %

prpe ey’



